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ABSTRACT: The paper studies the nature of woman in comparison with man.  She is different from man 

biologically, physically, and psychologically.  If a man is general, worldly and universal, she is special, private 

and introspective.  Her values are different from man’s.  The paper avers that woman’s writings are clearly 

specified and demarked by their themes and the way they narrate or describe the stories or the type of the 

language they chose for writing.  The paper studies the three phases of the woman writers divided and defined 

by Elaine Showalter.  The three phases of woman as a writer which come under gynocritics, are the Feminine 

phase, the Feminist phase and the Female phase, backed up by illustrations taken from Indian English 

literature.  The paper makes an attempt to draw the conclusion from three phases by analyzing each phase and 

inclines to support Elaine Showalter’s advocating female phase as the genuine experience which is evidenced by 

themes, the language, the style and the culture which are distinctively woman or mother oriented. 
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I. INTRODCTION 

There are two areas of study as far as woman writing is concerned: one is how women writers describe 

the male-dominated society in their literary works, and what kind of revelation or apocalypse they make about 

their own role; and the second is to study the way of their expression. In other words, one is to study their 

content and the other is to study their style and form in their works.  Here we are concerned with the first of 

these two aspects: the content. 

  

Readings into the various works authored by women will give us a feeling that „much can be said on 

both sides‟. For instance, Queen Victoria who kept up voluminous private letters was against the clamour for 

women‟s rights. She denounced the concept of feminism calling it „the mad, wicked folly of Women‟s Rights‟ 

(Quoted by Graying A.C. in Toward the Light of Liberty P. 212). On the other hand, reading Elaine Showalter‟s 

critical works such as A literature of their own will provide us a descriptive view of the different phases in the 

literary output of women, and the way of asserting their rights in literature.  

  

This paper is aimed at describing briefly the feminist writing from the Indian point of view, limiting to 

a few women writers such as Anita Desai and Shashi Despande and others, and it purports to discuss their works 

from the scanner of Elaine Showalter‟s critical standpoints.    

 

Although man and  woman are declared by t he const i tut ion as equal  and e l igib le  fo r  

equal  r ights and pr ivi leges,  in practice,  men appear  more equal  and enjoy more pr ivi leges 

than women.   Const i tut ion may impose  equal i ty but  na ture  separa tes them.  They are  

biologica lly,  physical ly  and psychological ly d i fferent .   Man is  general ,  wor ldly and 

universal  but  wo man is  spec ia l ,  pr ivate and introspec tive.   Comparat ive ly,  woman is  more  

sensi t ive than man.   She i s  noted for  fragi l i ty as  Shakespeare says ,  “Frail ty,  Thy name is  

wo man”.  But woman is  glo r i f ied fo r  pat ience and compassion.  

 

Virginia Wolf d is t inguishes woman fro m man in va lues.   Wolf says  “I t  i s  probable,  

ho wever ,  that  bo th in l i fe  and  in ar t  the values  o f a  woman are no t  the  values o f  a  man.   

Thus,  when a woman comes to  wr i te  a  novel ,  she wi l l  f ind  tha t  she i s  perpetual ly wishing 

to  al ter  the es tabl i shed va lues -  to  make ser ious what appears ins igni f icant  to  a  man,  and 

t r ivial  what  is  to  him important”.   (Quoted by R.S.  Sharma in Anita Desa i ,  P .19) .  

 

Ela ine Sho wal ter  discusses two cardina l  po ints -  What  i s  the  real  nature of  woman?  

and What i s  the appropr iate  at t i tude a  woman writer  has to  adopt between the Feminine ,  

the Feminis t  and  the Female  wr it ings?  What  i s  the  type of  the  theme,  the  language  and  
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style  the woman wr iter  i s  to  assume for  her  be ing open to  the wor ld to  win true judgement  

about woman‟s s i tua tion in the prevail ing c ircumstances .  Showal ter  also exp lores the  

question of  man‟s a t t i tude in academic  fie ld  in the face o f fas t  moving or  changi ng wor ld.   

 

Further ,  whi le  man is  no ted for  thoughts,  act ion,  achievement  and  fame and  for  his 

sacr i f ice o f his p leasures for  po wer and fame,  wo man is  wel l -kno wn for  her  fee l ings,  

moods,  thought  and experience.   Ani ta  Desa i  in  an interview aff irms,  “wherea s  a  man is  

concerned  wi th act ion,  experience,  and achievement;  a  woman wri ter  i s  more  concerned 

with thought,  emotion,  and sensa tion… feminine  sensibil i t ies.”   (Anita  Desai  -  17)  

 

In the history of l i terature women‟s wr it ings are  clear ly speci f ied and dema rked by 

themes and  the way they nar rate  or  descr ibe the s tor ies or  the type of the language they 

choose for  wr it ing.   Their  themes are s imple  and humble l ike Toru Dutt ‟s  or  sho w 

delight ful  clar i ty as evident  in  the  essay,  “Towards Feminis t  Poet ics” o f E la i ne Showal ter  

or  woman‟s outpour ing of poignant feel ings as in Pear l  Buck‟s The Good Ear th or  

wo man‟s Psyche as  in  Virginia  Wolf‟s .   “A Room of One‟s  own or  Anita  Desai ‟s  Fire  on 

the Mounta in  or  Shashi  Deshpande‟s That Long Si lence  or  as in Kamala Das‟s a nti -

t radi t ional  or  outspoken (confessional)  wr it ing or  Namita  Gokhale‟s descr ip t ion of 

negat ive and  ext reme ( to  the male  tradi t ion)  at t i tude in  woman.  

 

Woman as a  gir l  rece ives her  ins truc tion for  her  future l i fe  from the point  o f male  

tradi t ion.   As a  res ul t ,  she  looks  at  everything wi th  the  influence  of the  fa ther  or  male 

tradi t ion.  Ela ine Showa lter  d iscusses woman as a  reader  o f male or iented l i terature in 

which woman is  portrayed as secondary,  suppressed or  oppressed and treated as a  thing of 

luxury.   This  i s  the  analys is  which Sho wal ter  ca l l s  as  feminis t  c r i t ic i sm which i s  

concerned wi th “Woman as a  reader” wi th woman as a  consumer of male p roduced 

l i tera ture,  and  wi th  the  way in  which the hypothesis o f  a  female reader  changes  our  

apprehension of a  give n text ,  awakening us  to  the Signi f icance  of i t s  sexual  codes.   I  sha ll  

cal l  this  kind  of analys is  the „feminist  cr i t ique‟ . . .  “I t s  subjects inc lude the images  and 

stereotypes o f women in l i tera ture,  the omissions and misconceptions  about women in  

cr i t ic ism,  and the f i ssures in male -  constructed  l i terary history” .   (ES -  403)  

 

Ela ine Sho walter  del ineates woman as a  wr iter  -  producer  o f her  o wn text ,  in her  

own language,  by her  own thoughts  which are combined by her  own feel ings and  

reac tions.   She uses the term „gynocri t ics‟  which is  der ived  from the  French word „ la  

gynocr i t ique‟.   She app l ies i t  to  mean woman as  a  wri ter  and  cr i t ic  “. . .  wo man as a  wri ter ‟ 

-  wi th  wo man as a  producer  o f  textual  meaning,  wi th  the history,  themes,  genres  and  the  

structures  o f  l i terature by women.   I t s  subjects inc lude  the  psychodynamics  o f female  

crea tivi ty,  l inguis t ics and the problem of a  female language . . .  No term exis ts  in Engl ish 

for  such a specia l ized d iscourse,  and  so  I  have adapted  the  French term „ la  gynocri t ique‟:  

gynocr i t ics”.  (ES -  403-404)  

 

Showal ter  mainta ins tha t  Feminis t ic  cr i t ic ism acquires  pol i t ica l  overtones  as  i t  is  

of ten mixed wi th soc ia l i sm or  Marxism, and men happened to  spearhead the Feminist  

movement and Feminis t  cr i t ic ism tend to  fo l low the male or iented  tradit ion and wr it ing.   

As a  result ,  the cause of woman has  never  received  i ts  due a t tent ion and  just ice  and 

descr ibed  as i t  i s .   There i s  a  sel f -decept ion on the par t  o f  woman wri ter s fo l lo wing 

Feminist  cr i t ic i sm,  when they choose the subjec ts to  sui t  ma le o r iented soc iety.  

 

Ela ine Showalter  t rea ts gynocr i t ics as the genuine,  o r iginal  and independent  

wri t ing through which she  comes out  wi th hersel f.   Elaine  Sho walter  says “The Feminis t  

Cri t ic  is  essentia l ly poli t ical  and po lemica l  wi th theoret ica l  a ff i l ia t ions to  Marxist  

Sociology and aesthe tics ;  gynocri t ics i s  more se l f -conta ined and exper imenta l  wi th  

connect ions to  o ther  modes  of new Feminis t  research . . .  Gynocri t ics  begins a t  the  point  

when we free  ourselves  f rom the l inear  absolutes o f male  l i te rary hi story,  s top trying to  

f i t  women between the l ines of the male tradi t ion,  and focus ins tead on the near ly visib le  

world of  female cul ture. . .”  (ES -  404)  
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In her  work A Li tera ture of the ir  own,  Ela ine Showal ter  divides wo men‟s wr it ing 

in to  three phases.   The  f irs t  one i s  the Feminine phase beginning fro m 1840 to  1880.   This  

per iod is  associated wi th  Bronte Sisters,  George  El iot  and El izabeth Gaskell .   These 

wr i ter s imi ta ted  the  contemporary male  wr iter s and  tr ied  to  wr ite  l ike  male  wr iter  or  in  

the pseudonym of male for  fear  o f the male dominated society that  d iscourages a  woman 

to  become a  wr ite r .   The wo men wr iter s  wro te  “. . .  to  equal  the intel lec tual  achievements  

of  the male  culture,  and  internal ized  i t s  assumpt ions  about female cul ture.   The 

dis t inguishing s ign of this per iod i s  the male pseudonym, introduced in England in  

1840‟s,  and a nat ional  Charac ter i s t ic  o f Women Writers…” (ES -  405)  

 

Never the less ,  women wrote in the name of men or  imi tated male wr iter s,  their  

wr i t ings  invar iab ly indicated  the  tone ,  te nor ,  st ruc ture  and  subjects  wi th  incendiary and  

anti - t rad it iona l  ideas charac ter i s t ic  o f woman.   “The Feminis t  content  of feminine  ar t  is  

typ ical ly obl ique,  displaced,  i ronic and  subversive;  one has to  read i t  between the l ines,  

in  the  missed possib il i t ies  of  the  text”.  (ES -405)  

 

The Second Phase  (1880 -1920)  which comes under  Feminis t  movement ,  

charac ter i ses Woman as  a  Writer  o f p rotes t  against  male chauvinist ic  canons and male  

va lues.   Elizabeth Robins,  Francis Trollope  and others represent  the phase .   Fe minists  

includ ing male wr ite rs championing the cause of wo man,  rejec ted the text  that  dep ic ts a  

wo man as a  stereo type  and  opposed the  tradi t iona l  injus t ice done to  woman.   “In the 

Feminist  phase,  from about 1880 to  1920,  or  the wr it ing of the  vote,  women a re 

his tor ical ly enabled to  re flect  the  accommodating postures o f  femini ty and to  use 

l i tera ture to  dramat ise the ordea ls  o f wronged womanhood. . . . ”  (ES -  405)  

 

The third  per iod which is  spanned  from 1920‟s  onwards is  cal led  Female Phase in  

which the woman wr iter s s topped bo th imi ta t ion and pro test  against  inequal  depict ion of  

wo man in male wri t ing.   Female wr it ing i s  a  kind of se l f -d iscovery of wo man as hersel f  

and about her  own experience of her  o wn feel ings,  inhibi t ions and undercurrents and as a  

female observer .   Rebecca West ,  Dorothy Richardson,  Virginia Wolf,  Ani ta  Desa i ,  Shashi  

Deshpande  and  Kamala  Das  for  instance  represented female  wr it ings.   “In  the Female 

Phase  ongoing s ince  1920,  women reject  both imi ta t ion and  protes t  -  two  forms of  

dependency - and turn instead to  female experience as the source of an autonomous ar t  . .”  

(ES - 405) .  

 

Having been inspired  by the de libera ted view of  John Staurt  Mi ll  who said  in  1869 

“Women‟s  l i te rature should emancipa te i t se l f  from the inf luences o f accepted models,  and  

guide i t sel f  by i t s  o wn impulses”.  (ES -  406) ,  Ela ine Showalter  convinced hersel f in a  

rat ional  and humanis t ic  way and recommends Female (phase)  wri t ing as the genuine and  

or igina l  in  the  str ic test  sense  for  the  woman wr i ter  to  reveal  her  feel ings and thoughts  and 

inhibi t ions real  and true .   Both Feminine and Feminist  wri t ings are unreal  and imprac tical  

from the point  o f  l imi ta t ions  in imi ta t ion of men‟s wri t ing and the way or  extent  to  which 

sometimes i t  i s  inaccessib le  for  women to  wr i te  l ike men as i n the Feminine wr it ing.  

Feminist  wr i t ing tha t  expresses  outrage at  the unequal  and  unfai r  t rea tment  meted out  to  

wo men in  men‟s  wr it ing achieves  margina l  progress  in  replac ing the  male trad it ions,  

customs and va lues.   I t  appears that  equali ty between the D al i t s  and the o ther  castes  or  

between the b lacks  and  whi tes is  more  l ikely possib le than between the two opposite  

sexes.  

 

Apparently,  authentici ty has been sanctioned to  such words o f common gender  such as 

poet ,  author ,  governor ,  chairperson,  fi re  f ighter ,  ac tor  to  avo id sexism instead of  poetess,  

authoress,  woman governor ,  cha irman/  cha irwoman,  f ireman/  woman,  actress.   But such  

per ipheral  and ornamental  innovation does  not  metamorphose the basic  trai t s  o f woman.   

Women at  higher  leve ls  receive salar ies on  par  with men,  but  at  lower  leve ls espec ial ly 

labourer  or  farmer  class,  she receives the  wages wi th var ia t ion from men.   Even 

organisat ions expect  more output  fro m men and many organisa t ions have the ir  heads as  

men.   Even women employees  as a  whole l ike  to  see a  man as  their  head.   Repor ts indicate  

that  woman is  def ic ient  in making quick decisions.   “Her  mind,  wi th i ts  grea ter  faci l i ty 

with i t  which connects the elements to  be considered makes the decis ion a l together  more 
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complex than i t  i s  for  the  man,  who  rel ies more on ca lculated formulaic deduct ive  

processes”.   (Anne Moir  and David Jesse l  -  168) .  

 

Undoubted ly,  there  are  women who are superior  to  men in intel l igence ,  in  

inte l lect ,  in muscle po wer;  they rule wi th an iron rod l ike Mrs.  Indira Gandhi ,  Margar et  

Thatcher ,  Mayavathi ,  Jaya la l i tha,  Mar ie Curie  e tc .   “No one would  deny that  some women 

are more intel l igent  than most  men,  nor  thei r  superior i ty,  verbal  abi l i ty which could make 

them bet ter  doctors,  pr ies ts ,  legislators and judges than men.”  (Anne Moir  and  David 

Jessel  -  163)  

 

Whether  daughters,  or  mothers or  wives o f the  fa thers,  they al l  fo l lo w the fathers‟ 

t radi t ion,  se t -up,  et iquet te ,  education and  const i tut ion.   “We are both the daughters o f  the  

male tradi t ion,  of our  teachers ,  our  professors,  our  disser tat ion advisers and our  

publishers -  a tradi t ion which asks  us to  be  ra t iona l ,  marginal  and gra teful”.  (ES -  407)  

 

Male tradi t ion trea ts  a  wo man as ra t ional  when she behaves normal.   “Normal” in 

the sense  that  she must  be submissive and  subservient  t o  men.   She  mus t  be  loya l  to  male 

tradi t ion because i t  provides her  protec tion and peace.   I t  he lps her  real ize her  dreams.   

Signi ficant ly,  i t  i s  gladdening and  exhi larat ing,  i f  a  woman be ing a  ra t iona l  in the male 

tradi t ion,  acts as a  champion of  the caus e of  man l ike  Mother  Theresa  who served  the 

des t i tute  ir respect ive o f man or  woman,  a  Naxali te  who fights for  the suppressed  and 

deprived classes,  a  pol i t ic ian who is  commit ted act ively to  public  service,  an inte l lectual  

who surpr ises the soc ie ty wi th her  enl ightenment.  

 

Some wo men movements advocate independent l i fe  tha t  rejects male  dominated 

tradi t ion and culture.   Such l i fe  i s  considered  devia t ion,  aberrat ion and affront  on the  

t radi t ional  and moral  socie ty”. . . .  Sisters in a  new women‟s  movement which e ngenders 

ano ther  kind of the Pseudo -success o f token wo manhood,  and the  ironic masks o f 

academic debate”.   (ES -  407)  

 

Harry Blamires raises two queries combined wi th answers furnished by the women 

wr i ter s in genera l  about  whether ,  a  wo man wr i ter  can wr ite  l ike male  wr iter  wi th  

dis t inct ive aspect  o f l i terature?   or  whether   can the woman wri ter  merge her  wri t ing in  

the mainstream of  wri t ing?   To the f ir st  quest ion,  women wr iter s  accept  the sexual  /  

b iologica l  var ia t ion and  to  the  second,  they demand that  th e ir  kind of  l i terature must  be  

par t  o f the male or iented l i te rature which has been enjoying soc ia l  pres t ige from the t ime 

immemor ia l .   “Do women wri ter s achieve equali ty by producing a  l i tera ture c lear ly 

dis t inguishable in i t s  own r ight ,  or  do they achieve  i t  by merging their  work 

ind ist inguishab ly in the  l i terary mainstream?  In the former case they accep t  a  sexist  

differentiat ion.   In  the  la t ter  case  they yield  to  assimilat ion”.   (Harry Blamires -  A 

History of Literary Cri t ici sm - 377) .  

 

Further ,  men are no t  only dynamic  and aggress ive but  innovat ive,  ar t ful ,  schemat ic  

invent ing new theories  sometimes obscure ones  to  entrench the ir  posi t ion as  masculine  

and sometimes superhuman; they myst i fy the reader  wi th such fi rs t  t ime used technica l  

terms which need spec ial  defini t ion and  expl icat ion by the  author  himsel f or  by their  

close assoc iates.   Men give such impression that  they create theories of the higher  leve l  

which only men of inte l lect  deserve to  exp licate  whi le  women and lo wer men are  ordained  

to  s tudy l i tera ture which is  deemed as o f  infer ior  or  mediocre  ca tegory.   Elaine  Sho walte r  

maintains,  “The new sc iences  o f the  text  based  on l inguist ics,  computers,  genetic  

structural ism,  deconstructionism, neo -formalism and deformalism,  a ffec tive  s tyl i st ics and 

psycho-aesthe tics  have offered l i terary cr i t ics”  the  opportunity to  demonst rate  that  the  

work they do i s  as  manly and aggress ive as Nuclear  Physics -  no t  intui t ive,  express ive and 

feminine,  but  strenuous ,  r igorous,  impersonal  and wri te . . .  Literary sc ience,  in  i t s  manic 

genera t ion of di ff icult  terminology . . .  Creates  an e l i te  corps o f spec ial i st s  who spend 

more and  more t ime master ing the theory. . .  we  are moving to wards a  two -t iered sys tem of  

„higher ‟ and „ lower‟ cr i t ic i sm, the higher  concerned wi th the scienti f ic  problems of form 

and  s truc ture,  the „ lower‟ concerned wi th the  „humanist ic ‟ prob lems of  content  and 

interpretat ion”.  (ES -  406) .  
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From the point  o f female va lues as a ff irmed by Virginia Wolf,  the ro le  of woman 

charac ter  can be  taken from the ear ly novel s o f  Anita  Desa i  who por t rays  woman as  a  

sensi t ive,  so met imes,  hypersensit ive,  apo li t ical ,  pr iva te and credulous,  and un -

hypocr i t ical .   In her  novels,  the pro tagonist  demands a  dream wor ld o f  her  o wn and  finds  

the man ir reconcilab le and obstruc tive force.   Compromise wi th her  innate na ture i s  a  

suicide .   Ani ta  Desa i  descr ibes in her  novel ,  F ire  on the  Mountain  a  couple l iving in a  

house buil t  on the hi l l  a t  Car ignano.   The couple were happy for  sometime in the house 

which was constructed and occupied ear l i er  in 1843 by Anglo -Ind ians,  Colonel  

Macdongall  and  his wife ,  Alec.   The wife,  Mavis ,  s tabs into  her  husband‟s eye fo r  he  asks 

her  to  prepare  Jam for  him.  He l ives wi th one  eye  whi le  she hurls  herse l f from the cl i f f  to  

her  dea th.   “His Joy would have been  comple te i f  his  wife had made him aprico t  Jam.  But 

she  would no t ,  she hated him too  much to  cook Jam for  him.   The  longer  their  marr iage,  

the more  she hated  him and  almost  dai ly she  made an at tempt to  murder  him.   But he  

survived.   When,  she  had her  back  turned  he  would  pour  out  the  tea  she  had  brewed  for  

him into a  pot  o f  geraniums bes ide his cha ir  and s i lently watch them droop and die.   He 

woke to  see her  the  second before she p lunged  the kitchen kni fe into  him and learnt  to  

sleep wi th one eye open t i l l  he went b l ind - but  that  was a f ter  Mavis died:  s l ipp ing on her  

way to  the  outdoor  ki tchen,  she plunged down the cl i f f  and  sp li t  her  head open on a  rock,  

and  so he l ived on safe ly and died  „peacefully‟  as they say . . . . ”  (FOM -7)  

 

The Protagonist ,  Nanda Kau l ,  in  Fire  on the Mountain,  set t les  a t  Car ignano  to  lead 

sol i tary l i fe  in order  to  create peace after  having been go t  bored and disgusted wi th her  

act ive soc ial  l i fe  as a  wife o f  a  Vice -Chancellor  who later  dies.  But ,  the peace she  

achieves i s  d isrupted wi th  the arr iva l  o f her  great  grand daughter ,  Rakha,  who  aged  about 

12 is  an enfant  terr ible  for  she i s  tac i turn by na ture and does show the signs o f adult .   To 

Nanda Kaul she was st i l l  an intruder ,  an outs ider ,  a  mosqui to  flo wn up from the pla ins to  

tease and worry”.  (FOM -  40)  

 

Both Nanda  Kaul and Rakha evince that  they are sick a t  soul ;  one is  by leading a 

l i fe  o f long drawn social  obl iga tion;  another  by bi r th i t se l f .   They appear  car rying the 

predicament and the absurdi ty o f human exis tence though the wri ter  maintains that  they 

are vic t ims of the ir  own and known reasons .   “I f Nanda Kaul was  a  recluse out  o f  

vengeance for  a  long l i fe  o f duty and obl iga tion,  her  great  -  grand- daughter  was a  rec luse  

by nature ,  by ins t inct .   She had not  arr ived a t  this  condi t ion by a long route o f rejec t ion 

and  sacr i f ice -  she was born to  i t ,  s imply.” (FOM -48) .  

 

Nanda Kaul rece ives a  mor ta l  blow wi th the sudden and sad death o f her  childhood 

bosom fr iend  Ms.I l la  Das  who had been raped  and  strangula ted  by Preeti  S ingh when she 

tr ied to  prevent  him from marrying his daughter  to  an old man.   The t i t le  Fire  on the  

Mounta in  signi fies  tha t  mounta in on which fores t  i s  se t  on f ire ,  represents tha t  unless 

world  i s  destroyed,  woman cannot  enjoy innocence,  happiness,  love  and  peace  wi th  a  

sense of  divini ty.  

 

I f  a  woman bel ieves  in  something or  somebody she lays  fai th in i t  b l ind ly forever .   

She re fuses e i ther  to  rethink or  shed what ir rat ional ly bel ieved.   Fur ther ,  she i s  more  

superst i t ious and  more  rel igiously gul l ib le  than man.   Haveloc k El l i s  says  “Wo men 

dis l iked the essential ly  inte l lectual  process o f analys is -  “They have the ins truct ive  

feel ing tha t  analys is  may poss ibly dest roy the  emot ional  complexes by which they are  

large ly moved  and which appeal  to  them.” (Quoted by Anne Moir  & David  Jessel  -  13) .  

 

When astro loger  tel l s  the prophesy in Ani ta  Desa i ‟s  Cry The Peacock (1963)  tha t  

one of the couple (Maya and Gautam) dies in the four th year  o f the ir  marr iage,  Maya gets  

shocked .   The  idea  of death beco mes obsession in  her  mind .   La ter ,  she  does no t  lead  

normal l i fe .   When she informs her  husband,  Gautam of  the  prophesy,  he s l ights i t  and  he  

hints l ike a  Buddha tha t  one must  be prepared  for  any eventua li ty.  She enrages a t  his  

cal lous a t t i tude to ward the prophesy.   In Anita  Desai ‟s novels ,  woman is  a  fraz i l  introvert  

and  she hastens  the  fate  to  devour  her  ra ther  than to  a l lo w i t  to  take i t s  own course.  
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Maya becomes a neurot ic  and quest ions hersel f  who is  to  d ie  be tween hersel f and 

Gautam?   Since  he  does  not  show any concern about the  prop hesy and  about  her  menta l  

agony tha t  she  suffers f rom her  obsession about  the forecas t ,  he must  d ie .   She leads him 

to  the terrace and throws him to  his dea th.   “And then Gautama made a mis take -  his  las t ,  

decisive one.   In talking,  ges tur ing,  he moved in  front  o f me . . .  “Gautama”.   I  screamed in 

fury,  and  thrust  out  my arms to wards him,  out  a t  him, into  him and past  him, saw him fal l .   

then,  pass through an immensity o f a ir ,  do wn to  the very bo ttom.”  ( Cry,  The Peacock  -  

208) .  

 

The narrator ,  Jaya,  who  is  a lso the Protagonist  in  Shashi  Deshpande‟s novel ,  That  

Long Silence  (1988) ,  leads a  co mfortable  l i fe  as a  housewife  wi th  two children unti l  the 

arrest  and suspension of  her  husband fro m service  for  his corrupt  practices.   When her  

fa i th upon her  husband‟s charac ter  i s  shat tered,  she i s  forced to  prac ti se „  the  

repet i t iveness and boredom of woman‟s l i fe ‟ and subjects hersel f to  “That  Long Si lence” 

with a  st ream of  consc iousness.  

 

Namita  Gokhale  in  her  f irs t  novel  Paro:  Dreams of  Pass ion (1984) ,  presents  female  

phase  model theme.   She creates a  pro tagonis t ,  Paro who has  been violated by lur ing and  

lascivious men s ince her  school days .   She commits s ins  for  a  be t ter  or  permanent 

rela t ionship  or  wedlock but  she f inds  only the  end of  the  re lat ionshi p or  wedlock.   Broken 

rela t ionship  or  wedlocks final ly dr ive her  to  become frenzy and to  commit suicide.   Both 

Paro and the  Narrator ,  Pr iya Sharma sho w the female quali t ies such as “Possess iveness,  

Passion,  Jealousy and Pride”.  

 

An a t tempt has  been made to  br ing out  the  aspects  o f Feminist  and Feminine 

Phases tha t  he lp us evalua te the dist inct ive t rai t s  be tween the three  stages .   Some of  

Shashi  Deshpande‟s novels ind icate  invariab ly the  Feminist  mode of  pro test  and imi tat ion.   

In her  novel ,  espec ia l ly,  The Dark Holds  No Ter ror  (1980) ,  Woman is  the protagonist  who  

def ies the male trad it ion entrenching herse l f an exemplary character .   She surpasses the 

tradi t ional  empasse  and  psychological  confl icts  which are ensued in the  wake  of opposing 

the es tab li shed  inst i tut iona l  decree and  power.   Sar i ta ,  the pro tagonis t ,  proves  tha t  the  

bir th o f gir l  child  is  no longer  a  curse and studies medic ine and becomes a successful  

doctor  and  gets marr ied to  a  man of her  own choice.  

 

In Feminine wr it ing,  women wr ite rs imi ta te  no t  only the male wr it ing but  also use 

male  model themes or  problems.  In  God of  Small  Things  (1997) ,  Arundhati  Roy dea ls 

wi th  three  themes -  Communism, Syr ian Chr ist iani ty and Casteism.   She  points out  that  

Ind ian Communis ts wage war  against  class barr ier s on  Economic Sta tus ,   when  the Caste  

sys tem, caste ism and untouchabil i ty prevail ,  depriving the Dali ts  o f  their  fundamental  

r ights.   Both communis ts  and the Syrian Chr is t ians prac ti se casteism as they are upper  

cas te  conver ts ideologically and rel igiously.   In  Loss  o f Inheri tance,  Kiran Desai  presents  

the theme of s truggle fo r  separate  sta te .   I t  is  the question of Bodos and Bodoland which 

comprises Kal impong and Darjee ling.   Bengal is  who se t t led in Darjeel ing and Kal impong 

have been p lundered  and threatened of  the ir  exis tence.   They are  thrown into constant  

fear ,  a l iena tion and estrangement.  

 

Ela ine Showal ter  says  that  Feminis t  Cr i t ic ism,  which is  otherwise ca l led 

“gynocri t ics”,  t reats woman as a  reader  who is  to  interpret  the text  in an autonomous way 

and  as  a  crea ter  o f her  own text  wi th her  own language wi th  independent s tyle  that  reveal  

her  asp irat ions,  suscept ibi l i t ies,  v ic iss i tudes,  fe l ici ty and travai ls  and  fores ight .   What  i s  

essentia l ly necess i ta ted that  the prob lem of woman should need due at tention,  honour  and  

jus t ice.   I t  i s   the man who is  expected to  champion the cause of woman in order  to  wr ite  

and cr i t ic i se on her  behal f and  fix her  in her  r ight  place in the annals of human his tory 

cal l ing for  considerate  mind to  focus on the quintessentia l  and unique  status o f  woman in  

the universe.    “The task of feminist  cr i t ics is  to  f ind a new language,  a  new  way of  

reading tha t  can integrate  our  inte l l igence and our  exper ience,  our  reason and  our  

suffer ing,  our  scep ticism and our  vision.   This enterpr ise s hould no t  be confined to  

wo men;  I  invite  Cri t icus ,  Poeticus  and Plutarchus to  share i t  wi th us.”  (ES –  407)  
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